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William Billings "Chester" 

Billings "Creation" 

Thompson "Alleluia" 

Barber "Sure on this Shining Night" 

"Star in the East" 

Gjielo "Northern Lights" 

Copland "Long Time Ago" 

Copland "The Promise of Living" 

Monk "Panda Chant 11" 

Blessed are they 

For it flows 

Fill Ye Waters 













6 

1 

s 

2 

A 

T 

B 

1 

s 

2 

A 

T 

B 

75 
�A 

-·

� 

A 

-·

� 

A 

-� 
--
� 

A 

-

. 

\! 

--
-

' 

80 
�A 
-
-

�-., 

' 

. 

.. 

� 

-

_,, 
.. 

j� 

.. 
,J 

�-

--
. 

I 
I 

- -
- -

to 

-
- -

to the 

-
.... 

to 
I 

-
-

to 

-
-

to ___ _ 

� 
� . 

sing. 

. 
. -

I 

sing. 

� . 
. . -.

sing. 

-
� . 

. 

sing. 

. 
-

':' � 
. 

C. • 

sing. 

-
-· � -

the Lord? 

-- r-, • -
-

. 
I 

Lord? 

;. 
- -·

the Lord? 

-
-

- -

the Lord? 

- . 
., . -

I 

the Lord? 

-
= -

- -

And praise His 

- -
,., .. 

And praise His 

r 
- -

And praise His 
-
- - -

.. -

And_ praise His 

- -
-

-

- -
C. 

And praise His 

- - - -
., .. -

I I 

Loud Hal - le - lu - - iahs_ le+- us 
I - -

= -
- = - -

,_, - -- - -
I I I I 

Loud Hal - le - lu - - iahs le+- us 
I I 

- r - - . 
rJ - - - -

Loud Hal - le - lu - - iahs let us 

- - - -,., - - r - = 

I 

Loud Hal - le - lu - - iahs le+- us 

• • ,. -
. -

- -
- -

,, � - -
c;., • 

Loud Hal - le - lu - - iahs let. ___ _ us 

I . 
- . ■ 
- - -

: ■ 
- - - - - -- - -

• ■■ ■ 

-
name on ev' . . ry Chord. 
- - I':\, 
- . , - - - ■ ■ 

. 

. 

name on ev' - - ry Chord.
I':\, 

■ 

- -· . ,., - - - - ■ ■ 
-

name on ev' - - ry Chord.
I I':\, 

-
- - - = 

.. - - - - -- - - -. . 
-

name on ev' . . ry Chord. 

- - I I I':\, 
- - - - . 

- - - - : - -, -

.. .. • "'

name ___ _ on ev' ry Chord. 

Home 











Home























Home











Home



&
V
?

bb

bb

bb

44

44

44

Treble

Tenor
[Melody]

Bass

˙ œ œ
1. Hail, the blest

∑
∑

q = c144

˙ œ œ
morn, see the

∑
∑

˙ œ œ
great Med i

∑
∑

œ œ ˙
a tor,

∑
∑

˙ œ œ
Down from the

∑
∑

- - -

&
V
?

bb

bb

bb

6 ˙ œ œ
re gions of

∑
∑

˙ œ œ
glor y de

∑
∑

w
scend.

∑
∑

˙ œ œ
Shep herds, go

∑
∑

˙ œ œ
wor ship the

∑
∑

- - - - -

&
V
?

bb

bb

bb

11

˙ œ œ
babe in the

∑
∑

œ œ ˙
man ger,

∑
∑

˙ œ œ
Lo, for a

∑
∑

˙ œ œ
guard the bright

∑
∑

˙ œ œ
an gels at

∑
∑

w
tend.

∑
∑

- - -

&
V
?

bb

bb

bb

17 ˙ œ œ
Bright est and

˙ œ œ
Bright est and˙ œ œ
Bright est and

˙ œ œ
best of the˙ œ œ
best of the˙ œ œ
best of the

.œ Jœ œ œ
sons of the

.œ Jœ œ œ
sons of the.œ Jœ œ œ
sons of the

˙ ˙
morn ing!

˙ ˙
morn ing!˙ ˙
morn ing!

˙ œ œ
Dawn on our

˙ œ œ
Dawn on our˙ œ œ
Dawn on our

- -

- -

- -

Star in the East Folk hymn, arr. William Walker 
(see notes)
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Performance Notes 

Who should sing “treble,” “tenor,” and “bass” 
 Following the conventions of early nine-
teenth century sacred American music, Walker 
divided the vocal parts into treble, counter, tenor, 
and bass. The tenor  had the melody, and Walker 
would have expected tenor to include the largest 
number of singers by far. Walker probably ex-
pected higher-voiced men and women to sing 
tenor; higher-voiced women, with perhaps a few 
higher-voiced men, to sing treble; lower-voiced 
women to sing either tenor or treble; and lower-
voiced men to sing bass. With doubled octaves in 
tenor and perhaps in treble, the final effect would 
have been four- or five-part harmony. 

1. A historically-informed modern-day per-
formance could give Walker’s tenor line to the 
altos and tenors; his treble line to the sopranos; 
and his bass line to the basses.  

2. Additionally, based on the traditions of the
Bentonville, Kentucky, singers who have been 
singing from The Southern Harmony continu-
ously since the nineteenth century, a handful of 
men could sing treble. 

3. Finally, “Star in the East” could simply be
sung as STB: treble sung by the sopranos, tenor 
by the tenors, and bass by the basses. 

 However the voices are divided, the tenor line 
(not the treble) carries the melody. 

Vocal quality 
 In The Southern Harmony, Walker wrote: “In 
concert, the bass should be sounded full, bold, 
and majestic, but not harsh; the tenor regular, 
firm, and distinct;…and the treble soft and 
mild….” 
 In recordings, the Bentonville, Kentucky, 
singers use no vibrato, and have a full, open-
throated sound which lacks all affectation. 
Walker himself warned against affectation, “for it 
is disgusting in the performance of sacred music.” 

Sources and Historical Notes 

The music 
  The music of this edition is taken from the 
1854 edition of The Southern Harmony and Mu-
sical Companion, compiled and edited by Wil-
liam Walker. The editor used  the digital edition 
available on the Library of Congress Web site, 
and consulted the “fifth printing” of The Southern 
Harmony, edited by Glenn C. Wilcox (Lexington, 
Kentucky: University Press of Kentucky, 1987).  
 The melody is a folk hymn taken from the 
American oral tradition: “The Aeolian tune ‘Star 
in the East’ apparently first appeared in print in 
…The Temple Harmony (Hallowell, Maine, 
1826).… This tune must have been widespread in 
the oral tradition, for it soon showed up with 
slight variations in the melody line and with dif-
ferent harmonizations in books that originated in 
various sections of the country” (Marion J. 
Hatchett, A Companion to the New Harp of Co-
lumbia [Knoxville, Tennessee: The University of 
Tennessee Press, 2003], p. 257). 
 William Walker included a three-part ar-
rangement of “Star in the East” in the The South-
ern Harmony, a tunebook which used four-shape 
notes. Later, in 1866 when compiling The Chris-
tian Harmony, a seven-shape tunebook, he added 
an unimaginative alto part. 
 This edition modifies Walker’s arrangement. 
His was in the key of A minor. His original har-
mony may be seen in the third verse of this edi-
tion. 

The lyrics 
 This edition contains the lyrics of all four 
verses and the chorus from The Southern Har-
mony.  
 The 4th edition of Reginald Heber’s Hymns, 
(Amelia Heber ed., London: John Murray, 1828) 
has  the chorus, vv. 2-4, then the chorus repeated; 
that text was first published in the issue of The 
Christian Observer for Nov., 1811 (John Julian 
ed., Dictionary of Hymnology [London: John 
Murray, 1892], 182). The origin of the first verse 
is obscure; it may be an anonymous American ad-
dition (c. 1820?) to Heber’s text. 

© 2019 D. Harper 
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